


 

Bernard Cavanna seizes these Franz Schubert 
Lieder to deliver fresh transcriptions of the 
accompaniment originally written for piano, 
handing over the task to a violin, cello, and an 
accordion.  
  
Whereas most adaptations of Schubert's Lieder 
usually involve a symphonic orchestra and 
transpose these melodies in their own way, 
using an atmosphere close to opera, the 
composer Bernard Cavanna preferred to play 
with the delicate intimacy within the music. 
  
The choice of  the accordion takes us back to 
the distant popular and imaginary origin of 
Schubertian VolksLieder (folk songs) and the 
association with both of the stringed 
instruments used here and allows Cavanna to 
access an extremely refined and authentic 
sound palette, and, in turn, this allows him to 
enrich and invigorate the initial piano part in 
black and white. 

Corinne Schneider

  

1 -   Gretchen am Spinnrade  D114-1814 
1 -   Am Flusse    D160-1815 
2 -   An den Mond   D193-1815 
3 -   Meeres Stille   D216-1815 
4 -   Heidenröslein   D257-1815 
5 -   Erlkönig    D328-1815 
6 -   Litanei    D343-1816 
7 -   An die Musik   D547-1817 
8 -   Der Musensohn   D764-1822 
9 -   Das Wandern   D795-1823 
10 - Totengräbers Heimweh  D842-1826 
11 - Wandrers Nachtlied II  D870-1826 
12 - Der Wanderer an den Mond  D870-1826 
13 - Im Frühling    D882-1826 
14 - Ständchen    D957-1828 
15 - Die Taubenpost   D965a-1828

The transcriptions made by Cavanna thus 
mobilise an extraordinary  accordion, a mutant 
violin (sometimes between banjo and guitar), 
and a telluric cello (deep bass as one would 
say of a voice). The result is of breathtaking 
emotional and "visual" force. Between Cavanna 
and Schubert there are more than mere 
similarities. A kinship of spirit, of taste and of 
ear as attested, for example, by the Trio No. 1 
of the younger, a journey with hallucinatory 
tendencies, as well as the famous Winter 
Journey of the glorious elder 
  

Pierre Gervasoni/Le Monde 

List of Lieder ordered chronologically



Canadian bass-baritone Daniel Okulitch is a frequent interpreter 
of the principal Mozart roles of Don Giovanni, Count Almaviva, 
Figaro and Leporello, which he has performed in theatres such 
as Los Angeles Opera, Santa Fe Opera and Dallas Opera.  A 
strong Mozart presence continues through future seasons 
including his debut with Opernhaus Zürich as Count Almaviva in 
Le nozze di Figaro.  Other highlights of recent seasons include 
debuts at Teatro alla Scala in Britten's A Midsummer Night's 
Dream, at Washington National Opera in Peter Grimes and at 
Grand Théâtre de Genève in Charpentier’s Médée. 

Showcasing an innate connection to the music of our time, 
Okulitch has created several principal characters most notably 
Ennis del Mar in Charles Wuorinen’s Brokeback Mountain at 
Teatro Real in Madrid, Seth Brundle in Howard Shore’s The Fly 
at Paris’ Théâtre de Châtelet and Los Angeles Opera, Mark 
Rutland in Nico Muhly’s Marnie at English National Opera and 
LBJ in David T Little’s JFK at Fort Worth Opera and Opéra de 
Montréal.  Further contemporary credentials include 
appearances as General Groves in John Adams’ Doctor Atomic, 
Joseph De Rocher in Jake Heggie’s Dead Man Walking and in 
Kevin Puts' Silent Night.  Daniel Okulitch recently made an 
acclaimed role debut as The Protector in George Benjamin’s 
Written on Skin at Opéra de Montréal and further explored the 
composer’s work in Katie’s Mitchell’s production of Lessons of 
Love and Violence in the recent premiere at Gran Teatre del 
Liceu in Barcelona.   

Daniel returns to the Indianapolis Symphony Orchestra for 
Beethoven’s Symphony No. 9 under Krzysztof Urbański next 
season, and reprises Vaughan-Williams’ Dona Nobis Pacem 
with the Charlotte Symphony under Christopher Warren-Green.  
A committed concert performer, Daniel’s repertoire also includes 
Bach’s Mass in B Minor, St Matthew Passion and St John 
Passion, Handel’s Messiah, Mendelssohn’s Elijah, Rossini’s 
Petite Messe Solennelle and Stabat Mater, Brahms’ Requiem, 
and Puccini’s Messa di Gloria, working recently with the 
National Art Centre Orchestra, Toronto Symphony Orchestra, 
Vancouver Symphony Orchestra, Philharmonia Baroque, San 
Diego Symphony, Milwaukee Symphony Orchestra, Israel 
Philharmonic, and Moscow State Philharmonic Society. 

Okulitch’s career first garnered national attention as Schaunard 
in the original cast of Baz Luhrmann’s Tony Award-winning 
Broadway production of La bohème.  His first solo recording, 
The New American Art Song, was released on GPR Records in 
2011 and he can further be heard in Chausson's Le Roi Arthus 
with the BBC Symphony Orchestra, Thomas Pasatieri's Frau 
Margot, and David DiChiera's Cyrano de Bergerac.  

Daniel OKULITCH 
Bass-baritone 



After studying with Pierre Amoyal, she was noticed by the famous 
pedagogue and violinist Aïda Stucki-Piraccini, who made her her last 
student. Noëmi Schindler, born in Zurich, owes the culmination of her 
training to this decisive encounter with this extraordinary pedagogue 
and violinist. 
Since then, the Swiss violinist has attracted the attention of the music 
world with a repertoire ranging from classical to contemporary music. 
She has given the first performances of numerous works, including the 
two concertos and the double concerto by Bernard Cavanna and the 
French premieres of the Partita for violin, piano and orchestra by 
Lutoslawski and the Violin Concerto by the American composer Augusta 
Read-Thomas. 
"I have rarely heard such a disturbing and subtle performance as that of 
the young Swiss violinist Noëmi Schindler: the technical difficulties 
have long since been resolved in favour of a natural phrasing," 
headlined Le Monde.
Noëmi Schindler collaborates with orchestras such as the Orchestre 
Philharmonique de Radio France, the Orchestre National des Pays de 
la Loire, the Orchestre National de Lille, the Orchestre de Picardie, the 
Schweizer Kammerorchester, the Philharmonie de Bohème, the 
Orquesta Simfonica de Neuquén, Filarmonica Marea neagra, the 
Bucharest Radio Orchestra.
She plays a violin by Joannes Baptista Guadagnini of Milan

Noëmi SCHINDLER  
violin 

As a cellist, Atsushi Sakai has gone through a rich musical path 
and has distinguished himself to possess an uncommonly eclectic 
repertoire, ranging from baroque music to contemporary music.  He has 
performed and recorded for numerous French baroque ensembles in the 
past and is now considered as one of the most remarkable continuo player 
in Europe.  In 2007, he has cofounded Quatuor Cambini-Paris, a string 
quartet on gut strings specializing in classical and romantic repertoire. 
 Their recording of the 6 string quartets dedicated to Haydn by Mozart, on 
Ambroisie/Naïve label released in 2015, has been widely acclaimed by the 
critics. Quatuor Cambini-Paris has also performed and recorded lesser 
known French composers such as Jadin, David and Gouvy, and 
collaborates frequently with Palazetto Bru Zane.  Atsushi Sakai is also an 
adept player for contemporary music and has toured internationally 
playing works for cello such as B.A. Zimmermann's cello sonata. Over the 
past few years, he has had the privilege to collaborate closely with 
composer Bernard Cavanna, recording and premiering his 
imaginative works. 
Atsushi Sakai has devoted his time and energy to viola da gamba 
throughout his musical career and has established himself as one of the 
most respected viol player from his generation. 
Playing recitals and chamber music with artists such as Christophe 
Rousset and Marion Martineau, he has performed at prestigeous 
European venues (Amsterdam Concertgebouw, Vienna Konzerthaus, 
Queen Elizabeth hall, Cité de la musique etc).   
In 2016, he has released his first solo album from the Aparté label, 

recording the five complete suites by Forqueray.   

Atsushi SAKAI  
cello 
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Anthony Millet was one of Max Bonnay's first students at the Paris 
Conservatory (CNSMDP), where he obtained his Diplôme de 
Formation Supérieure with honors before completing a Cycle de 
Perfectionnement concertiste. // He is a founding member of the 
Trio K/D/M with Gilles Durot and Bachar Khalifé, of the Aeolina 
Quartet, and of the Duo Migrateur with saxophonist Jean-Pierre 
Baraglioli. He has been invited to perform as a soloist by various 
organisations such as the Opéra de Paris, the Comédie Française, 
the Ensemble Intercontemporain, the Orchestre de Paris, the 
IRCAM, and the ensembles TM+, Aleph, Accroche note, l'Itinéraire, 
Ars Nova. He regularly performs the contemporary accordion 
repertoire and works with composers. He has given first 
performances of works by Beytelmann, Bousch, Campo, Cavanna, 
D'Adamo, Dupin, Drouet, Escaich, Filidei, Fiszbein, Giner, 
Gubitsch, Ianotta, Naon, Narboni, Matalon, Pontier, Soh, Stroppa, 
Verunelli ....// In parallel with his activities as an artist, he teaches 
the accordion at the conservatories in Montreuil and Vitry-sur-
Seine. He is also assistant professor of the accordion class at the 
Conservatoire de Paris (CNSMDP).

Anthony MILLET 
accordion

Bernard Cavanna (1951) has received a number of distinctions, 
including the grant for original creative work from the French 
Ministry of Culture (Bourse annuelle de la création 1984), a residency 
at the Villa Medicis in Rome (1985-1986), the SACEM award for the 
best original contemporary work (Messe un jour ordinaire/1998), the 
winning citation at the UNESCO International Rostrum of Composers 
(1999), a Victoire de la musique award (Concerto for violin/2000), the 
SACD Grand Prix for music (2007), and the prestigious International 
Price Arthur Honegger (2013/Fondation de France). 

Cavanna's compositional aesthetics are distinctively free of any 
dogma, showing genuine inventiveness based more on intuition than 
speculation, thereby producing a delightful eclecticism sith the 
composer willing to accept the most unexpected combinations, 
ranging from popular style to the legacy of the romantics. This may 
be explained, at least partially, by his rejection of cliques and clans 
and by his openness to a wide range of sources extending to popular 
realms. It may also explain the influence of two references he 
sometimes cites, even if spoken in jest: Bernd Aloïs Zimmermann and 
Kurt Weill. "Zimmermann (eruditions as a disturbing collage" (Pascal 
Huyn). 

Cavanna's work are regularly programmed in France and 
internationally and often requested by contemporary music 
ensembles (Ensemble Ars Nova (Pierre Roullier), Ars Nova (Philippe 
Nahon), Ensemble Intercontemorain (Jonathan Nott), Ensemble TM+ 
(Laurent Cuniot), Ensemble Modern (Kasper de Roo/Franck Ollu), 
Nuova Consonanza (Renato Rivolta) and symphony orchestras in 
France, Europe end also in China, Japan, and Latin America. 

His symphonics works were conducted in particular by Arie van Beek, 
Fabrice Bollon, Lionel Bringuier, Jean-Claude Casadesus, Peter 
Russel Davies, Jean-Paul Dessy, Jean Deroyer, Jonas Ehrler, Daniel 
Kawka, Nicolas Kruger, Ulrich Kern, Mihhail Gerts, Grant Llewellyn, 
Suzanna Malkki, Diego Masson, Dominique My, Claire Levacher, 
Jonathan Nott, Franck Ollu, Ondrej Olos, Luka Pfaff, Octave-Aurelian 
Popa, Kasper de Roo, Pascal Rophé, Peter Rundel, Leszek Sojka,  
François-Xavier Roth, Hubert Soudan, Mickael Stern, Léo Warynski, 
Zhang Yi. 

Bernard CAVANNA 
composer 
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Critical Acclaim 

    "Okulitch... grounded the entire evening with his 
voice..." - Schmopera 

    "Mr. Okulitch sang magnificently. " - The New York 
Times 

    "The rich-voiced bass-baritone Daniel Okulitch gives 
his all to the role of Ennis. Tall, handsome and an 
instinctive actor, Mr. Okulitch embodies the character 
from the moment we first see him, his cowboy hat almost 
covering his eyes, his stride nervous and halting." -The 
New York Times 

    "Daniel Okulitch sings Giovanni with an irresistible 
bass-baritone that helps explain why women would be 
drawn to an oleaginous sociopath." -New York Magazine 

    "He sings with richness, vigor and subtle lyricism and 
brings a dark, brooding quality to the character. When 
not in a scene, he sits to the side, grim and pensive. He 
conveys his aristocracy through his manner and dress: 
his elegant suit, stylish haircut and narcissistic preening. 
All the characters, even the men, seem drawn to him."-
The New York Times 

    "Okulitch’s Figaro is the stuff of greatness. He is still 
young enough to be completely right for the role, and his 
loose-limbed geniality makes him the irresistible focus of 
attention every second he’s on stage. When all Figaro’s 
brash confidence finally sours late in the day, Okulitch 
musters the dramatic reserve to pull it off with real 
psychological insight." -Vancouver Sun 

    "Canadian bass-baritone Daniel Okulitch likewise 
dazzled with his swaggering portrayal of the skirt-
chasing Count Almaviva, who petulantly stomps his feet 
and wields large axes. His robust vocals, as displayed 
during his Act 3 recitative and aria "Hai già vinta la causa! 
... Vedrò, mentr’io sospiro," added brooding gravitas to 
the comic froth. His truly touching finale, "Contessa 
perdono!", where he begs his long-suffering wife for 
forgiveness, added its own grace note to the show." 
-Winnipeg Free Press 

    "Daniel Okulitch created a delightfully despicable Don 
Giovanni, singing with character, power and perfect 
ease...." -Milwaukee Journal Sentinel 

    "In addition to his handsome and statuesque stage 
presence, Okulitch has a dynamic voice, full of 
resonating depth but also a brightness in his higher 
register that is backed up by a lot of power. He brings 
out all the lyrical beauty of the role, while also 
maintaining its brooding darkness." -New Orleans Times 
Picayune 

    "Baritone Daniel Okulitch’s multisided incarnation of 
Herman was a tour de force, vocally and dramatically..." - 
Pittsburgh Post Gazette 

Press about of the CD of Lieder transcriptions for 
soprano, violin, cello and accordion 

  
Le Monde 
Few composers today know the accordion (classical 
version) as well as Bernard Cavanna (born in 1951). Few are 
also those who, like him, have used it in ever-changing 
situations: opera, mass, concerto, chamber music. 
Unclassifiable composer, Cavanna found in the accordion 
an accomplice to blur the aesthetic tracks, in particular 
between popular inspiration and learned writing, as was 
done by ... Franz Schubert (1797-1828). From then on, the 
piano was no longer suitable for accompanying the Lieder 
of the great Viennese composer. The transcriptions made 
by Cavanna mobilise an extraordinary accordion, a mutant 
violin (sometimes between banjo and guitar), and a telluric 
cello (deep bass as one would say of a voice). The result is 
a breathtaking emotional and "visual" charge. Between 
Cavanna and Schubert there are more than just 
correspondences. A kinship of spirit, of taste and of ear as 
attested, for example, by the Trio No. 1 of the younger, a 
journey with hallucinatory tendencies, as well as the 
famous Winterreise of the glorious elder.

L'Obs 
Schubert becomes popular, grating, more nostalgic 
than nature. 

Opéra Magazine 
two trios for accordion, violin and cello, in which 
Anthony Millet, Noëmi Schindler and Atsushi Sakai 
combine their talents to make us hear a music of today 
filled with mystery and flavour 

ResMusica 
For his transcription of thirteen Lieder by the Romantic 
singer, inviting the warm timbre of Isa Lagarde, 
Cavanna dares to use the ac- cordéon (Anthony Millet) 
alongside the violin (Noëmi Schindler) and the cello 
(Atsushi Sakaï). His two trios written for the same 
instrumental formation confront, and even prolong, the 
Schubertian universe with a rare happiness. 

La Croix 
... it is by playing on the expressive register of the 
timbres and on the ingenuity of their combinations that 
Bernard Cavanna evacuated the so marked prevalence 
of the "black and white" of the keyboards, for the 
conclusion of a concert acclaimed by a standing 
audience, worthy reward of this great musical evening. 

Valeurs Actuelles 
By making us sit at the table of another Schubert, 
surrounded by friends and beers, a fraternal Franz who 
would smell of beer right into the heart of the spleen. 
Noëmi Schindler's violin, Atsushi Sakai's cello and Anthony 
Millet's accordion seem to extend the wanderings of the 
last Schubert beyond the hallucinatory and the ghostly. 









Some links about the first transcriptions with soprano 
and trio 

Extract from the film "la peau sur la table", directed by 
Delphine de Blic 
Die junge Nonne 
https://www.youtube.com/watch?v=iyXOHzBiwuU 

Extract from the film "la peau sur la table", directed by 
Delphine de Blic 
An den Mond 
https://www.youtube.com/watch?v=hm4D_auRvrI 

Teaser NoMadMusic 
https://www.youtube.com/watch?v=bvMUHRghHzI 

Spectacle Versus de Pedro Pauwels 
Meeres Stille 
https://youtu.be/XLtcaFN24nc  

Spectacle Versus de Pedro Pauwels 
An den Mond 
https://www.youtube.com/watch?v=mMmFPxLWr8o 

SOME LINKS : 

Danel OKULITCH 

https://www.harrisonparrott.com/artists/daniel-okulitch 

http://www.danielokulitch.com/

Bernard CAVANNA 

https://www.editionsagite.net/ 

Representation Daniel Okulitch


Zoe Band 

+44 (0)20 3725 9145  
zoe.band@harrisonparrott.co.uk  

First contact

Schubert - Daniel Okulitch


Aïda Golshin 

+33  6 80 41 04 28  
aida@editionsagite.net 

https://www.editionsagite.net/
mailto:zoe.band@harrisonparrott.co.uk
https://www.harrisonparrott.com/artists/daniel-okulitch
http://www.danielokulitch.com/



